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is now referred to as Compliments) had resurfaced in °85, 
would be played only twice in ’87, and then only five more 
times, all between 90 and ’94. This performance is among 
the best ever, mature, the guitars voiced much as in “Broke- 
down Palace,” the solos crisp, the vocal performance pas- 
sionate and masterful. Listening to the soundboard for the 
first time twelve years later, I can hardly credit I was there 
hearing it performed live at the time. I was spoiled. 

Jerry’s main solo in “Comes a Time” takes flight and 
then resolves to a tasty close, leading neatly to the last verse, 
a moment of utmost professionalism. After the last chorus, 
he solos some more, leading us off on one further dream 
flight of fancy that’s almost rudely cut short by his abrupt 
transition into “Around and Around” (although on close 
listening, you can hear the Chuck Berry riff gathering itself 
once or twice before the end of solo). The emotional depth 
expressed in “Comes a Time,” darkened and infinitely 
shaded by his recent resurrection, is shaken off in the bone- 
rattlin’ rocker. There’s a complete stop before a brief jam 
signals the “Playing in the Band Reprise,” played briskly, 
with vigor, and—just before the vocals—in some strange 
shifted mode, making the “Playing” a triple-decker. 

The “Push” encore was the fourth in as many shows. We 
had the gall to complain about that sort of thing back then. 
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Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Cold Rain and Snow, New Minglewood Blues, 
Row Jimmy, El Paso, Stagger Lee, Box of Rain > Big 
Railroad Blues > Promised Land 

Set 2: Scarlet Begonias > Fire on the Mountain, Looks 
like Rain, He’s Gone > Drums > Space > The Other One 
> Black Peter > Sugar Magnolia 
Encore: It’s All Over Now, Baby Blue 


1. Source: AUD, Quality: A-, Length: 2:30 

2. Source: SBD, Quality: A, Length: 2:30 (// “Cold Rain 
and Snow”) 

3. Source: FM-SBD (KFOG DHH 114), Quality: A, 
Length: 0:40 (“Box of Rain” > “Big Railroad Blues” > 
“Promised Land,” “The Other One” > “Black Peter” > 
“Sugar Magnolia”) 

4. Source: FM-SBD (DHH 54), Quality: A, Length: 
0:50 (“El Paso,” “Stagger Lee,” “Box of Rain” > “Big Rail- 
road Blues” > “Promised Land,” “The Other One” > 
“Black Peter” > “Sugar Magnolia”) 

Highlights: Box of Rain 





“Cold Rain” bursts out of the gate, its old-timey riff crisp 
and unslurred, promising a lively first set. Phil is all over 
“Minglewood”! This soundboard sounds fantastic. The 
band’s energy is palpable, crackling in the mix, audible dur- 
ing the tuning break before “Row Jimmy.” The Dead were 
truly at the top of their form this month, so the “Row 
Jimmy” is wonderful, the “El Paso” is dynamic, and the 
“Stagger Lee” is one of the rare really good ones. 

A “We want Phil!” chant precedes “Box of Rain.” “Just 
this once!” says Phil with psychoreverb on his voice, and 
Jerry steps up, almost cackling, with “You'll have to wait 
until we’re finished with him!” Phil improvises all over the 
intro to “Box of Rain” and sings the song in a strong voice, 
“to watch for y’all while you’re slee-ee-ee-eeping?” 
Jerry’s first solo is wonderful. Later Phil covers a memory 
lapse by singing “to watch for you while dee-dee-doo- 
who”—great save. 

Phil’s strong vocals end the song and they speed into 
“Big Railroad” without completely losing the thread. An 
old friend of mine who was a huge Meters and P-Funk fan 
used to make fun of Deadheads for thinking songs like 
“Mama Tried” were psychedelic just because they had 
taken acid before listening to them, but this “Big Railroad” 
is an example of a performance that’s so “on” musically and 
well sculpted electronically that it does have a cosmic, 
trippy feel. “Promised Land” is similarly vivid. 

“Scarlet Begonias” > “Fire on the Mountain” went 
unplayed in the earlier 12/15-12/17 run. The three-song 
“Scarlet Begonias” > “Fire on the Mountain,” “Looks like 
Rain” sequence at the beginning of this second set reminded 
me of 3/28/85 at the Philadelphia Spectrum (a great show, 
by the way) that also featured an “Other One” > “Black 
Peter” > “Sugar Magnolia.” ’Course I was hearing this now 
in California, my new home. It’s all performed in top-notch 
style. The “Baby Blue” encore, which I never tired of hear- 
ing live, is sweet. “When Push Comes to Shove” got a night 


off. 
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Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Hell in a Bucket, Althea, C. C. Rider, Cumber- 
land Blues, My Brother Esau, When Push Comes to 
Shove, Beat It on Down the Line > Greatest Story Ever 
Told, Don’t Ease Me In > The Music Never Stopped 
Set 2: China Cat Sunflower > I Know You Rider, Saint 
of Circumstance, Ship of Fools, Estimated Prophet > 
Eyes of the World > Drums* > Space > Iko Iko** > Man 
Smart (Woman Smarter)**, Stella Blue > Throwing 
Stones > Not Fade Away 


Encore: Johnny B. Goode* 





Personnel: *With Hamza el-Din and Jose Lorenzo, 
**With the Neville Brothers 

1. Source: AUD, Quality: A-, Length: 2:55 

2. Source: SBD, Quality: A—, Length: 2:55 (“Hell in // a 
Bucket,” “Throwing // Stones”) 

3. Source: FM-SBD (KFOG DHH 113), Quality: A, 
Length: 1:00 (“My Brother Esau,” “Don’t Ease Me In” > 
“The Music Never Stopped,” “Iko Iko” > “Man Smart, 
(Woman Smarter),” “Stella Blue” > “Throwing Stones” > 
“Not Fade Away,” “Johnny B. Goode”) 

4. Source: FM-SBD (KFOG DHH 139), Quality: A, 
Length: 0:05 (“My Brother Esau”) 

5. Source: FM-SBD (DHH 24), Quality: A, Length: 
0:10 (“My Brother Esau,” “Cumberland Blues”) 

Highlights: Stella Blue, Beat It on Down the Road > 
Greatest Story Ever Told, The Music Never Stopped 


Long show, generous with some rarities. Great Bob-Jer 
interaction on “Althea,” although Jerry’s vocals aren’t 
Strong, and things sound a little flat in the bridge. “Can’t 
talk to me without talkin’ to you,” he sings. “C. C. Rider” 
is good for a change-up, well performed (stray plinkings 
aside), and “Cumberland Blues” is hot. “Push,” now five 
for six, is paired with another (perhaps unjustly) unpopular 
song, “My Brother Esau,” which Bob introduces by saying, 
‘Time for a biblical allegory” (Esau went to Vietnam as 
ordered and was reviled, Jacob the protester steals his inher- 
itance for a piece of moral lamb). Both are played well but 
probably won’t win any converts. My friend Hopper still 
thought the chorus in “Push” was “When push comes to 
shove/You'll pay for love.” In “Esau,” Healy messes with 
Bob’s voice on “silent war that bloodied both our hands.” 
By this show, “Push” had become the new “Day Job,” and 
a friend of mine had renamed it “time to roll a joint.” 
There’s a thirty-beat intro to “Beat It on Down the Line,” 
and the “Greatest Story” goes into is one of the highlights of 








the set. After a typical closer like “Don’t Ease,” the “Music 
Never” represents a generous surprise. They play it fast, but 
not too fast, and Bob improvises a simple vocal reprise at 
the end, something I’ve never heard on any other tape. 

The second set opens with a representative “China Cat” 
> “Rider” (Jerry’s wonderful on his “headlight” verse) but 
sags in the transitionless “Saint,” “Ship,” middle of the pre- 
“Drums.” They practically have to jump-start “Saint of Cir- 
cumstance,” which is played fast (Bob fumbles his attempt 
to say “just exactly what the fuck you gonna do”). Like the 
other second sets in this run (except perhaps that of 12/31 
itself), it’s long by ’85-’86 standards, in terms of number of 
songs, but there are few unrehearsed transitions. I take it 
back: the “Ship of Fools” holds up extremely well on tape. 

“Estimated” follows directly and sounds great. The 
transition to “Eyes” is lackluster, and “Eyes” itself sounds a 
little rushed, but the jam at the end is worth the wait, and 
Hamza el-Din is fabulous in “Drums,” playing and chant- 
ing. Jose Lorenzo sat in as well. There’s no real “Space.” 
The Nevilles’ appearance on 12/16 is reprised, this time for 
“Iko” > “Woman Smarter.” This was the first time the Dead 
seemed to acknowledge that its arrangements for the two 
songs were the same but for a key shift. There’s more inter- 
action among the band members (with Jerry and guitarist 
Brian Stoltz, now with the Funky Meters, developing a rap- 
port). In the next few years, the Dead began incorporating 
some of the lyrics and twists from the Nevilles’ funkier ver- 
sion of “Iko.” 

“Thank you Willie, Art, Charles, and Brian,” says Bob 
as they ease down into “Stella Blue.” Healy messes with 
Weir’s voice in the final chantdown in “Throwing Stones.” 

After the set end, the band tempts the “Not Fade Away” 
chant a little farther before playing the “Johnny B. Goode” 
encore (also with Nevilles). Weir sings, “He can play his 
guitar like a bat out of hell.” 
CHRISTIAN CRUMLISH 





